
 

   
  
  
 

 
 
 
Q. Why did you decide to do a Medieval series (really, two with the Tom Swan 
stories) when your previous work has all been set in the Ancient World? 
 
The Middle Ages has always been my ‘favorite’ historical period, although that’s not 
really fair—a bit of an oversimplification.  I really love all of history pretty much 
equally, now—every culture and every place has fantastic stories to tell.  If I live long 
enough, I’d like to cover China and Korea and perhaps even Japan. 
 
But I started with the Middle Ages.  It’s the subject in which I took my degree, and I 
have a pretty comprehensive library covering the fourteenth century in England and 
France and Italy—as well as some more esoteric or non-Anglo-centric areas. As a 
young man, I loved chivalry more than any other topic, and that love—and the 
academic subjects attached to it—has stuck with me. 
 
I studied the Middle Ages with Professor Richard Kaeuper at the University of 
Rochester, and he is mostly interested in the intersection of law and violence and 
how this helped to create the modern state.  Many of our attitudes about everything 
from property ownership to weapons skill are still those of medieval men and 
women, and Chivalry—a code set forth to mitigate the role of violence in society—
still has real impact on us, for good and for ill.  Violence is a very complex topic—
just for example, in historical books, we tend to accept violence that we would not 
accept from our neighbours—isn’t that interesting?  And authors sometimes like to 
pretend that chivalry—like religion—was silly, and no one paid it much heed.  But 
neither assertion is born out by the evidence.  I wanted to write a book about a 
character who accepted the violence and the need for mitigation.  Who prayed.  And 
did bad things anyway, as many of us do.  The Middle Ages were not any simpler 
than the modern world, and I wanted to try and capture that, and Orion has given 
me the opportunity, with a long series, to explore the Hundred Years War, the 
campaigns of mercenaries in France and Italy, and the last crusades.  Through the 
eyes of a real man—William Gold, one of Sir John Hawkwood’s Lieutenants—I’ll try 
to show the kind of cultural detail and authenticity that makes the Long War and 
Tyrant novels work. This is an era with the birth of a nearly global economy, with 
child soldiers and terrorism and the black plague and a handful of men and women 
trying to make their world better… 
 
And, of course, I really enjoy fighting in armour.  I suppose I could have mentioned 
that, first. 
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